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The Law of Love

As a boy 1 lived on a farm adjoining a railway
siding. No station master here, just an open shed to
protect against the elements. Left an hour or days, our
weekly box of groceries was there when we came to '
collect. Likewise goods left for, or delivered by, the train
were safer then, in that open shed, than they woul.d be
today under lock and Kkey. Our siding shed was neither
decorated with graffiti nor deformed by vandals.

Our home and car were never locked and never
touched. Now they are and that is not enough. Then we
could phone an unknown company, spgak to an
unknown voice and order and have delivered quite
expensive parts without question.' Today one fills out
long forms to establish ones cred_lt worthiness. Years
before, during the Great Depression, desperate years
when many families went h;]lngry, a coge of honesty and

revailed that would shame us today.
trus’:‘t:)ese instances, however, only scratc':h the surface 'of
today’s social problems. There is a tragic level‘of family
breakdown and child abuse, horrendous abortion figures
and a frightening lack of desire amongst many youn‘g
couples for children. It can be seen in _the number o
violent crimes and the corruption in high places.

What has happened, what is it that has caused such
dramatic changes over reclentkde;a;dei?

word, it is the lack of lov )
wo?rtllie sent;mental. sexually orientated mishmash
y (often not love at all but a

that passes for love toda, i
ificati ded is a love
_eratification). The love so needed
o e th patient and kind, yet

which, as the Bible tells, is both |
neithe,r jealous nor boastful, selfish nor rude. A love ,
that is not conceited or resentful but ready to hope, trus
andTilnedger:md great commandment, SO Christ tol:i ui; \:,s
to love thy neighbour as thyself. So few wordlz, ‘)t,eb :
so powerful and all encompassing that, shou lh e
perfectly applied, the myriad of laws tpat e&?es &
complicate our lives could be swept aside. wo
have a nation where each individual wou{d be ) i
responsible for his or her actions, where mte'gnty rgowas
negate the need for a contract, w!lere a man’s wo ;
his bond. It would be a nation without a governn;gn .
run social security industry, each commpmty woub ca;
for the welfare of its needy, the emphasgs ‘vyould e upl 51
individual rather than collective responsnblhty. \]Vg wolu
have a society free from crlimg, where every individua
w respected and valued.

oulltdn?:y :el:m that such a society is only the dreal:; t(})lt;
the idealist, someone oblivious of human nature al:lh.
real world. That may be so. But then there was, within
our life time, a period when our society was <’:Ioser to d
that ideal than it is now. A time when Christ’s comman
was more often applied and can be shown to h?ve ion:
produced a better society. It may be an ldeahs::c notion;
it is, however, a law which, when applled'. works.

If we could convince our young of this alone, ;V;’- o

could perhaps start to create “expanding :slandsil of lig
which could halt and then overwhelm the lengthening

shadows now engulfing our nation and the world.

s
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giving manifestation to it, we were
right up there with the South
Africans and others.”

FITZGERALD COMMITTEE
REPORT

The Fitzgerald Committee
concluded its report and submitted it
to the Minister on March 31. It was
not accepted by the Government and
the Commiittee was instructed to
rewrite certain crucial chapters. Indeed
it is said that the preseni Immigration
Minister, Mr Holding, burnt his
fingers as he read the report and could
not hand it over to the Cabinet fast
enough. The re-written report was
submitted recently and is due to be
tabled in the Parliament today.

There have been some newspaper
stories about the original report and
its rejection by the Government. One
such story appeared in the Melbourne
Sun on 17:May:88. This report claimed
the original Fitzgerald report was too
pro-Asian and anti-European and
would cause the Government severe
political embarrassment. However,
other reports in the Melbourne Age
suggested the opposite. In particular,
Jet me quote Ross Peake, the Age
journalist, (11th April, 88) in key
paragraphs of his report.

“The Fitzgerald inquiry into

immigration policy has retreated

from moves to water down
multiculturalism as it frames its
final report.

“But the Federal Government is still

worried that it will make

recommendations against
government policy which could
damage ALP attempts to woo the
ethnic vote ...

“Rumeours about Dr Fitzgerald

recommending the downgrading of

the family re-union program have
prompted critical editorials in
ethnic community newspapers”.

Although, obviously, I have not
seen the original report, | have heard
something about it. What I have heard
suggests that the Age reports are
accurate and the Sun report is close to
the opposite of the truth. Since the
source of the Sun’s story was “an
assessment by senior Prime Ministerial
advisers” it is difficult to avoid the
conclusion that the Sun was the victim
of a disinformation ploy. We are now
in the position that we shali never
know, officially, the contenis of the
original Fitzgerald Report. Given that
this Committee was established by the
Government to bring down a report
that would defuse any controversy over
imrmigration, and that its members
were undoubtedly chosen with that
aim in view, I think it is an outrage
that this report should have been
condemned to the shredders before the

Australian public had an opportunity
to read and study it.

When we contrast the commenis
made by Dr Fitzgerald when he began
his enquiry in October, with the Age
report of 15th April we see evidence, a
few months later, of a Damascan shift
in perception.

I am very strongly convinced that
if representative overnment means
anything the Parliament and the public
are entitled to an explanation of the
change between the Fitzgerald of
November 1587 and the Fitzgeraid of
31 March 1988,

SHAKESPEARE

Because of the fundamental nature
of the policies which determine who
we allow to settle in this country, and
who we recognise as Australian
citizens, it is appropriate to consult
that writer who, I believe, more than
any other single influence, has shaped
our political language, thought and
practice.

Shakespeare is not usually regarded
as seminal in political thought and
practice, although many of his plays
clearly have a major political
component. But, as Dr Johnson wrote:

“This therefore is the praise of

Shakespeare, that his drama is the

mirror of life; that he who has

mazed his imagination, in following
the phantoms which other writers
raise up before him, may here be
cured of his delirious ecstacies, by
reading human sentiments in
human language; by scenes {rom
which a hermit may estimate the

transactions of the world, and a

confessor predict the progress of

the passions.”

Abraham Lincoln said of Macbeth
that it was the perfect illustration of
the problems of tyranny and murder,
The Duke of Marlborough said that he
formed his understanding of English

history from Shakespeare alone.
Winston Churchill knew many of the
plays off by heart.

Shakespeare's great historical plays
concerning the Wars of the Roses are
absorbed in the fundamental problems
of political legitimacy and political
competence. But even those plays
which, on the surface, are far removed
from politics have much to tell the
student of national affairs. The great
political writers and thinkers of the
Cl18, Edmund Burke and Samuel
Johnson, for example, were
Shakespearian scholars of the highest
rank. In our own time, Alan Bloom,
whose recent book The Closing of the
American Mind has become a best
seller, has written with great insight on
Shakespeare as a political philosopher,
particularly his understanding of the
nature of the political community.

Shakespcare has provided the basic
texts which have given those who
followed him inspiration, perception,
insight and knowledge. Shakespeare
shows us most vividly and
comprehensively the fate of tyrants,
the character of good ruiers, the
relations of friends, and the duties of
citizens. What can he tell us, then,
about immigration in Australia in our
bicentenary year, 1988.

The two plays which bear most
direcily upon the issue of immigration
and citizenship are The Merchan! of
Venice and Orhelfp. These two plays
are set in Venice, a city renowned in
Shakespeare’s time for its cosmopolitan
character, its commercial vigour, its
success as a great trading city, its
wealth, its republican form of
government, and its military sirength
based on naval power.

Wiiliaim Shakespeare.

“.shows ws the fate of (yrants, the
character of good rulers, the relations
of friends and the duties of citizens.”’
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THE TEST

Although Shakespeare could not
have known it, when he wrote his
Venetian plays that great republic was
heading towards dissolution and decay.
Whilst Venice was a republic it was not
a democracy as we understand that
term. For a political community to
require the participation of all its
citizens, in government, through
compulsory voting at frequent
elections, and to do so regardless of
permanent or institutionalised
language barriers, or marriage barriers,
between different but comparable
constituencies within the community, is
an invitation to disaster.

The great success of the Australian
post war immigration program has
been demonstrated because, within one
generation, intermarriage between new
arrivals and native born Australians
become commonplace. Any
immigration program not designed to
maximise speedy intermarriage, within
a generation, between new arrivals and
established families should be set
aside.

What are the advantages of an
overt and public policy based on
marriageability. It recognises the
legitimacy of the expections of
Australian citizens. Australians who
have been born here, or who have
adopted Australia as their country,
who have worked here, who have lost
loved ones in war, are entitled to
demand that their inheritance of
freedom under the rule of law be
respected. Such demands are totally
legitimate.

Similarly, because the security of
their property depends above all on
political stability, and on the resolution
of political differences by argument
and debate through constitutional
processes, Australians would be foolish
if they did not insist that immigration
policies should promote political
stability, and reinforce support for
constitutional processes.

We are, however, still faced with
the need for a very substantial increase
in our population in order to ensure
our survival as a Western nation
located between the South Pacific and
Indian Oceans.

An immigration policy based on
marriageability would lead to the
following.

* Automatic right of residence to
citizens of good character from
Ireland, the United Kingdom, the
USA and Canada. This would
bring those countries into
alignment with our present
arrangements with New Zealand. |
can see no reason for distinguishing
New Zealand from the other
countries I have listed.

* English speaking, educated people,
of good character from Asia, Latin
America, Africa, and of course
Europe, would also have easy
access to Australia. You will note
that this implies no racial
discrimination.

* Refugee acceptance programs
would be considered separately
from mainstream immigration
programs. We have accepted
proportionately large numbers of
refugees from Vietnam and that
program has been extraordinarily
successful. If, however, the
communist regime in Vietnam were
to collapse, or to undergo similar
changes to those we now observe in
China, and which we hope we
observe under Gorbachev in the
Soviet Union, many of those
refugees might wish to return to
their native land. We should respect
those wishes.

Inter-racial marriages, successful
inter-racial marriages, are now
becoming not uncommon. But
marriages between people who cannot
speak their partner’s language, who do
not share religious ties, who have no
cultural affiliation, are difficult to
imagine.

““The fact that adherence to
Christianity is not allowed to
influence, positively, selection as a
migrant to Australia is scandalous
nonsense.”’

Successful inter-racial marriages are
usually characterised by, for example,
shared religious commitment, or
shared professional life. The fact that
adherence to Christianity is not
allowed to influence, positively,
selection as a migrant to Australia is
scandalous nonsense. Whilst church
attendances in Australia are low and
whilst the political statements of
contemporary church leaders often
border on the incredible, the
indisputable fact remains that
Australian culture, and I include its
political culture, is incomprehensible
except in the context of Christianity.

Every Australian, if only because
of the political structure here, and
setting aside other subtle but powerful
cultural influences, is a shareholder in
Christianity. For example, the Lord’s
Prayer is still said at the beginning of
each sitting day in Parliament, and,
thank God, it is the Authorised
Version which is used. It is from
Christianity we obtain our widely held
view that it is wrong to discriminate
against people on grounds of race.

That view is not widely shared in the
non-Christian world, and as we know,
many Christians, both past and
present, have put it into the too hard
basket, or have held it to be mistaken
doctrine.

CONCLUSION

Let me now sum up the situation.
First, the time has come for our
political leaders to face up to the
issues of immigration openly and
honestly. The community now
demands a policy based clearly and
precisely on our national interest, and
until one or other of the major parties
produces one, there will be continuing
rumblings and earth tremors,
threatening political upheaval of the
type which took the embryonic Labor
Party from a tiny band of enthusiasts
to the federal treasury benches in little
more than a decade.

Second, within our political
tradition, we have a sophisticated body
of doctrine and philosophy which will
enable us to define and implement an
immigration policy which will both
satisfy our national interest and be
defended in any international forum.
More importantly, it must be defended
against attacks within Australia by
those who promote the Grassbian
nonsense of a polylingual social
porridge. Today I have drawn on
Shakespeare to provide us with such
doctrine. I cannot think of a better
source of guidance.

Third, Dr Fitzgerald is said to have
become determined, during the course
of his Committee’s investigations, to
put immigration policy back into the
hands of all Australians, rather than
remaining in the hands of strident
ethnic politicians. I cannot see how
any person could object to such an
ambition. i

Hugh Morgan is Managing Director of
Western Mining Corporation. This is the
major part of a lecture presented to the
Australian Institute of public policy, May
27 1988.
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HERITAGE No. 50

HERITAGE has reached another niilestone. This issue is the 50th consecutive
issue of our quarterly journal. [ssue No. 1 was published in June 1976,

We can also report to readers that our Bicentenary issues have met with an
overwhelming response. We printed twice our normal run and it seems certain
that we will sell out.

When the fourth Bicentenary issue is published in December we will have a
series covering most aspects of our heritage, with balance and depth. A series
both unique and of fasting worth. If you would like lurther copies we advise
that you should place your order early.

THE IDEAL BICENTENARY
CHRISTMAS GIFT

The four Bicentenary issues with folder will be available with the fourth issue
in December at the normal subscription price of $15. This series will make a
great gilt of lasting relevance to mark our Bicentenary year. A gift suitable for
both young and old,

Please order on the subscription form in this issue.

NATIONAL ANTHEM

These are but little things, but the
more obvious ones had to be done
publicly and with more cunning.
Changing the National Anthem from
‘God Save the Queen’ to ‘Advance
Australia Faiy’ was one example. A
pseudo poll for a “national song” was
used as a basis for change. Once
given, the “national song” became a
“national anthem™ but an “anthem” in
which all reference to God was
avoided. The new National Anthem
was not debated in Parliament or
covered by Statute, it was changed by
a proclamation of the Governor-
General acting on the advice of the
Prime Minister and his Ministers.

But the most important symbol of
all — the National Flag — still eludes
the members of the lobby trying to
change it. All the valid polls show the
vast majority of Australians wish to
retain the present Flag and the heritage
it symbolizes. The Union Jack
represents our links with the past, the
Southern Cross, our place in time and
space, the seven-pointed star our
reminder that we are a
Commonwealth.

A flag is a symbol, it speaks for
the nation’s history and soul. It telis
of the nation’s birth, the growth, the
trials, the glories and the hopes of the
people who fly it. [t gives a continuity
to the life of the people over the
centuries. It is never changed lightly or

wantonly. It is never lowered except
after defeat or after a revolution or
after occupation by a foreign power.

In the first instance we are
reminded that our National Flag has
been with us the whole of this century,
ever since the national competition for
an Australian Flag in 1901 resulted in
the present design, proudly raised for
the first time on September 3rd of that
vear. Since 1901 generations of
Australians have added to the
traditions associated with our Flag. It
has been the rallying poini in peace
and war; it has inspired Australians
competing in international sporting
events; it has waved proudly over
Gallipoli, the Western Front, Tobruk,
El Alamein, New Guinea, Korea and
Vietnam. It should always be a
reminder o present and future
generations that the freedoms they
enjoy were won by the sacrifices of
older generations in fighting tyranny
that threatened to destroy Australian
society.

SYMBOLISM IN FLAG

But the symbolism in our Flag goes
back much farther than 1901,
epitomised by the Union Jack in the
upper hoist. The Cross of St Andrew
takes us back to the first century AD,
the Cross of St George 1o the second
century and 5t Patrick to the fourth
century — a reminder of the spiritual
heritage which has come to us from
Great Britain,
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The Union Jack in our flag must
ever remind us that the basic
institutions which form the basis of
our society came from Great Britain.
Our Westminster system of government
hammered out over the centuries,
beginning with Simon de Montfort’s
first Parliament in 1265 AD has
behind it centuries of political
heritage. Qur legal system, the heritage
of the Common Law, the Magna
Carta, the Habeas-Corpus Act are all
part of the priceless heritage which has
come to us from Great Britain. The
move to transform Australia into a
republic and change the Flag is
preceded by removing all the symbols
which are associated with our heritage
from Great Britain.

A nation tearing down the symbols
of its heritage is a nation engaged in
destroying itself through vandalism. IT
we wish to preserve our nation’s
heritage for future generations, we
must say to our leaders — “Hands off
our Flag!” The present Australian Flag
is a symbol of Australia’s national
identity, as valid now as it was in 1901.
We must never lose the symbol of our
heritage, test we tose what that
heritage stands for. It was the great
Edmund Burke who warned that
“people will not look forward to
posterity who never look back to their
ancestors”. H

Dr Goodman is National President of
The Australian National Flag
Association.






One of the fundamental elements of any nation is its language and
literature. Language is the tool that enables us to communicate. A great
language, such as ours, provides us with the medium through which we
can precisely communicate and facilitates understanding and harmony

amongst people.

Literature is that through which the learning and wisdom of the ages
is captured and transmitted to the future.

We are heirs to both a great language and an enormous literary
wealth which precedes the birth of our nation. Whilst it is freely
available, tragically most of our youth have been cut off from much of
our literary heritage. The following article, the major part of an editorial
from The Weekend Australian of June 13-14th, 1987 examines some of

the consequences.

Losing our romance
with printed word

HIS week we have seen the
Tconclusion of two separate trials

for two of the most brutal and
disturbing crimes in Australia’s history,
the rape and murder of Mrs Anita
Cobby and the multiple murders which
occurred in the Milperra massacre
when rival bikie gangs confronted each
other in the car park of a suburban
hotel.

There is a thread connecting these
disparate acts of carnage beyond
merely the gross violence which they
involve, and that is the poverty, the
emptiness, of the culture in which the
perpetrators of these crimes live.

At the heart of this poverty of
popular culture is the decline of the
printed word. Nowadays, when every
young school child is exposed to a
computer, when school-age children
spend almost as many hours in front
of the television set as at school, when
arithmetic has been almost abolished
in favour of calculators and when
thousands of children spend countless
hours amusing themselves in front of
video games generally simulating death
and destruction, the romance of the
Written word has been overwhelmed by
the instant gratification offered by the
video screen.

The romance of the word: this
perhaps above all else has been the
chief cgsua}ty of the technological
revolution in popular culture, a
headlong rush away from the written
word and towards much less
demanding, much less fulfilling and
ulllmalely much less civilising forms of
communication and entertainment,

COMMUNICATION

Television is a magnificent medium
of communication, but it is essentially
a medium of impression and
sensation. It perforce offers less depth
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and complexity of thought than does
the written word.

Paradoxically, it also tends to
stimulate the imagination less than the
written word. No television series
about India can quite compare with
the mysterious thrill of reading
Rudyard Kipling’s Kim; nor can a
modern adventure movie really create
for a young audience the tension and
sense of adventure in a John Buchan
novel.

The way we bring up our children
is a fundamental determinant of the
quality of our culture. Too often today
the television has become not only the
baby sitter, but also the intellectual
and even the moral educator.

Unfortunately, a public ideology
has developed which tends to demean
the role of mother and homemaker.
Women have been badgered into
believing that if they choose to stay at
home for a number of years while
their children are young and devote
full time attention to their care and
education, they are in some way
missing out on “professional”
fulfilment, as if there were no
professionalism involved in bringing up
in the home a generation that is
bright, humorous, loving, outward-
looking, successful and intelligent, aqd
interested in the survival of democratic
societies.

G.K. Chesterton argued that such a
vocation was the most challenging of
all, for the mother of a toddler is
called upon to explain and order the
en!ire universe of another human
being, a much more dramatically
deman_dmg job than merely working in
an office. Chesterton said that he
could understz'md how such a task
;?]lélfolzec;o?mdeyed too demanding

allenging, but he did not

see _how it could be considered too
trivial or too mundane,

NOVEMBER 1988

MORALITY

The poverty of some aspects of our
contemporary culture can be seen in
the decline of institutions that
traditionally taught people a certain
code of morality. The confusion about
what values should be taught in
schools is a sign of this; so too is the
decline of virtually all the mainstream
Christian churches, which taught and
still teach that our behaviour must be
subjected to ethical rules.

Secular institutions such as
charities and voluntary civic
associations, which had something of
the same function, have also suffered a
decline.

Western culture, in its literature, art
and history, offers the richest heritage
to which mankind can have access.
But even with the marvels of television
technology, the keys for individuals to
unlock the doors to that heritage lie in
the ability to read and write well, and
the possession of a certain literary
sensibility.

The notion that only a small elite
of people should develop such abilities
and sensibilities is one of the most
profoundly damaging ideas to have
gained currency in recent years.

The idea that a young unemployed
person does not benefit from a literary
education is the reverse of the truth.

One of the most_perplexing of
modern problems in societies like
Australia is the sense of
purposelessness which afflicts so many
livgs. The recent spate of teenage
suicides in the United States, many of
them sons and daughters of affluent
families, signifies a desire to escape
from a terrifying emptiness at the
heaft of popular culture. But Western
societies, with their magnificently rich
heritage, should be able to stimulate,
challenge, entertain and inspire their
young people, even those who face the
trials of unemployment, or are victims
of other social ills.

'But without an appreciation of the
written word, without the ability to
lose themselves in a novel, or be
thrilled and stimulated by the powerful
language of poetry or the lucidity and
eloquence of a sustained essay, without
t}}e access to a detailed study of
history, young people are cut off from
their own inheritance and deprived of
the civilising effect of words on
character.

The eclipse of the written word is
the eclipse of sensibility in our society.
The more we demean the essential
importance of literature in all its
forms, the more we impoverish and
harden our community, and deprive it
of the intellectual and spiritual
sustenance it so obviously needs. H



Art Australia:
International Influences
by Robert Baines

waste of millions of lives, where the virtual destruction of a generation

Wilh the myth of sacrifice in the First World War rather than the needless

increased the gap between old and young, the official and the
unofficial, some artists responded with a hatred of all forms of authority, all
traditional modes. *‘Repelled by the slaughterhouses of the World War, we
turned (o art”, wrote Jean Arp. *‘We searched for an elementary art that would,
we thought, save mankind from the furious madness of these things ... we

wanted an anonymous and collective art.”’

In an effort to destroy culture in
the name of ‘progress’, Robert Hughes
comments, “Dada (1916) predicted the
woozy know-nothingism that would
profuse the ‘counterculture’ of the
1960rs.”

The English critic Lawrence
Alloway, who was the first to use the
phrase ‘Pop Art’ stated in 1959:

“Mass production technigques,

applied to accurately repeatable

words, pictures and music, have
resulted in an expendable multitude
of signs and symbols. To approach
this exploding field with

Renaissance-based ideas of the

uniqueness of art is crippling.

Acceptance of the mass media

entails a shift in our naturc of what

cuiture is. Instead of reserving the
word for the highest artifacts and
the noblest thoughts of history’s
top ten, it needs to be used more
widely, as a description of ‘what
society does’.”

Bedazzled and fascinated by the
crude tentative beginnings of mass
cuiture as we know it today, Walter
Benjamin in the 1930’s queried the
Possibility of any child raised in the
howling blizzard of signage, to find his
way back into the ‘exacting silence’ of
a book.

MODERNISM

It was during the brutal modernism
of the thirties, that as an essayist he
fesponded to the metallization of the
buman body which really was
sequential 1o the nihilistic creed of The
Dada Movement. H.R. Rookmaaker
Observes, “The wind is still blowing,
and is becoming a storm: a storm
called revolution.” The continuing
Storm was manifested in the desiderata
of Pop Art in 1957 when Richard
Hamiiton issued Pop as:

Popular (designed for a mass
audience).

Transient (short term solution)
Expendable (easily forgotten)
Low-cost.

Mass-produced.

Young (aimed at youth).
Witty.

Sexy.

Gimmicky.

Glamorous.

Big Business...

The Renaissance initiation of fame
for the artist alongside the artifact,
lauding him for his ‘prowess’ or
accomplishment is dislodged by the
endless stream of images daily from
our television, film and photography.
Is there time to evaluate, to scrutinise?
The memorable image is a simple,
clear and repetitious sign — but
substance, no. Consequently on the
human level, of this glut of imagery is
celebrity. The celebrity is famous for
being famous — nothing else, stated
Daniel Boorstin; hence his
gratuitousness and disposability.

“Modern art”, says Finley Eversole,
wwith its loss of God and the human
image, is the drama of our age. Here
we see what really is happening to
man, to society, and to man’s faith in
God.” H.R. Rookmaaker documents
modern art and its warfare against
God by carefully saying, “Modern art
is not neutral ... to look at modern art
is to look at the fruit of the spirit of
the avant-garde: it is they who arc
ahead in building a view of the world
with no God, no norms!!

The Russian exile Solzhenitsyn told
the 1978 Harvard graduates: “the
human soul longs for things higher,
warmer, and purer than those offered
by today’s ... intolerable musif:.”
Francis A. Schaeffer made this very

point in his work, How Should We
Then Live? in chapter 10, entitled,
Modern Art, Music, Literature and
Films. He states over and over again
that art, music and literature “fits the
world view being presented”. Indeed,
art, music and literature “expressed a
world view and became a vehicle for
carrying that world view to masses of
people which the bare philosophic
writings never would have touched.”

The philosophic writings, however,
did give birth to modern man. The
philosophers and thinkers spoke ... the
artists painted their philosophical
concepts ... men of letters propogated
their philosophy ... and; put it ail to
sound. However, the philosophers and
thinkers were all atheists ~ Nietzsche,
Darwin, Freud, Marx. Picasso, the
‘hero’ once remarked: “Art is not to
decorate apartments. Art is a weapon
of revolution and my art is
revolutionary art.”

The visual artist has a unique task
in the renewal of cultural principles.
Art generally, in principle protests
against technocracy and searches for
alternatives, visualising images,
metaphors and forms that can both
express what has been gained in
insight and wisdom and direction and
pass them on to others in a positive
and incisive way.

““Everything human attests to the
human, and the human is never
just something neutral, a void.”

Everything human attests to the
human, and the human is never just
something neutral, a void. A painting
is loaded with meaning. The better it
is the more this will be true. When we
understand anything of art, we know
that techniques, (process), materials,
{medta), scale, all these technical
elements arc chosen o be a suitable
tool for expressing what one wants to
say. So the spiritual and the material
are necessarily closely inter-connected.
Consequently, we cannot say that a
painting is just a painting.

This evaluation merely is stating
that our spirituality has nothing to do
with it, which implies that one has
nothing to say, and that there is no
humanity expressed, living itseif out in
the work.

Art consists of two qualities, two
aspects: communication and form. The
communication is always through the
form, and the form always
communicates values and meanings.

Art can depict reality outside of
man, and as understood and seen by
man. That reality can be the things we
can see, but also the things we
experience, realities like love, faith,
care, righteousness and their negative,
evil counterparts. If a painter paints
something he will always choose what
he thinks is relevant to himself and to
us. Can we then say that art is not
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truth that God has given to us as a
standard for our homes.

It is PERMANENT. Parenting is a
permanent task. Mothers and fathers
do not have the right to walk out on
their children. A builder doesn’t give
up on his building project just because
things go wrong. No, he battles
through the difficulties and completes
the task. Even though we may face
trials and difficulties, we are called to
finish the task and see it through.

It is PATIENT. This word is an
understatement for parenting, isn’t it?
But it is the greatest requisite and it
helps develop our character as we
work on it. 1 was encouraged recently
when reading a book on Israel to read
that a Jew does not consider his son a
mature adult until he is 30 years of
age. Has your child reached thirty yet?
If not, don’t despair — there’s still
some time for him or her to develop
into the man or woman you are
Dra_ying he or she will be. Have
patience.

PRAYERFUL

~Itis PRAYERFUL. I don’t think it
Is possible to be a responsible parent
without prayer. God is the great
originator of family life. He is the
Father of all fathers. All fatherhood
and family is named from Him and
therefore He is the source. To Him we
must come continually for direction,
help and wisdom. What wonderful
changes can take place when we
earnestly pray for our children. It is
the greatest secret for successful
parenting.

As we are faithful, we will reap the
rewards. The feminists have failed in
this area too. Marriage break-ups have
forfeited the wonderful rewards of
Parents enjoying together the delights
of their children and grandchildren.
Tl}is is God’s blessing and reward for
faithful parenting.

i

Let’s not drop the baton. H

ABOVE RUBIES is a 24 page, full colour
magazine, produced to bring strength and
encouragement to marriage, motherhood
and family life. The name is taken from
Proverbs 31.10, “Who can find a virtuous
woman, for her price is far ABOVE
RUBIES.” You can receive this magazine by
writing to ABOVE RUBIES, PO. Box 500,
Broadbeach, QId 4218.

_NaﬂCy Campbell also produces a monthly
Journal, called WATCH DOG which
informs of current social issues which need
a voice from the concerned public and
which also gives names and addresses and
sample letters to write about them. This
can be received by sending a donation
subscription of $10 to WATCH DOG, P.O.
Box 500, Broadbeach, QId 4218.

A Psalm of Life

by Henry Wadsworth Longfellow

Tell me not, in mournful numbers,

“‘Life is but an empty dream!”’

For the soul is dead that slumbers,
And things are not what they seem.

Life is real! Life is earnest!
And the grave is not its goal;

“Dust thou art, to dust returnest’,
Was not spoken of the soul.

Not enjoyment, and not sorrow,
Is our destined end or way;
But to act, that each tomorrow
Find us farther than today.

Art is long, and Time is fleeting,
And our hearts, though stout and brave,
Still, like muffled drums, are beating
Funeral marches to the grave.

In the world’s broad field of battle,
In the bivouac of Life,

Be not like dumb, driven cattle!
Be a hero in the strife!

Trust no future, howe'er pleasant!
Let the dead Past bury its dead!

Act! — act in the living Present!
Heart within, and God o’‘erhead!

Lives of great men all remind us
We can make our lives sublime,

And, departing, leave behind us
Footprints on the sands of time;

Footprints, that perhaps another,
Sailing o’‘er life’s solemn main,
A forlorn and shipwrecked brother,
Seeing, shall take heart again.

Let us, then, be up and doing,
With a heart for any fate;

Still achieving, still pursuing,
Learn to labour and to wait.

J

———
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Canada Calls

by John Wiebe

ustomer: *‘I paid fifty thousand
‘ for that bust ...”

Paul Hogan: ‘I wonder how
much he’d have paid if it wasn’t
bust?”’

That piece of dialogue from a
current commercial might have little
meaning for Australians, but it tells
Canadians that an archetypal
Australian has returned once again to
their television screens. And just how
do they recognize this man as a typical
resident of the land “down under”?
Searching their minds, they know
they’ve seen his character before and
like it. It’s a character who combines
frank outspokenness with friendliness.
Someone who is tough but never
menacing. A person who knows but is
never a know-all.

That Canadians recognize such
qualities as being an integral part of
the Australian character is not
surprising, given the power of movies
and television to convey popular
images. What might cause surprise is
that the world-wide popular image of
Australians may have quite a bit to do
with the genius of a British migrant
who was born in the London suburb
of Ealing.

Britain in the ’thirties was a tired
and unlucky country. The strain put
upon its human and capital resources
by the Great War left behind a void of
wealth and confidence that would
never really be restored. The best of
British technology was being purchased
and applied by the resource-rich
United States.

Nevil Shute Norway witnessed this
decline from his work table at Vickers
where he was employed as a
mathematician on the privately-funded
R100 airship project. Directly in

Real Characters

competition with the Vickers R100 was
the R101. This was the airship doomed
to destruction in 1930 as much by the
belief that state-funded projects can
never fail, as by the faulty engineering
that built it.

Though Nevil Norway remained in
Britain until after the Second World
War, building aircraft and writing
under the pen-name of Nevil Shute, he
seemed increasingly unhappy with his
country’s situation. The R101 debacle
taught him that, “A politician or a
civil servant is ... an arrogant fool till
... proved otherwise.” Could a man
holding such an opinion find much
satisfaction in the Britain of 1946? A
nation where politicians and civil
servants were bent upon permeating
every sector of society.

‘A TOWN LIKE ALICE”

Shute’s masterpiece “A Town Like
Alice” provided the answer, and also
started the propagation of an
Australian image in the electronic era.
“Alice” is a novel of migration from
an injured society in the old world to
the great spaces of a country with the
people and resources to nurture the
best of British values and institutions.

The people beyond Alice Springs
are tough, self-sufficient country
dwellers who have little to do with the
confining city if they can avoid it.
Shute’s technical love, aviation, is the
element that keeps them in physical
contact with the outside world,
bringing them everything from
groceries to emergency medical care.

The book’s hero Joe Harmon is
Shute’s model Australian, a stockman
on horseback. Joe lives simply, has
served his country in war, and is quite
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prepared to sacrifice his life for those
he cares about. He enjoys an evening
at a distant pub and won’t take
nonsense from anyone. He also tries to
be fair, particularly when dealing with
other ranchers who also have to work
hard to get a living from a hard land.

When a neighbour takes 300 of his
unbranded young cattle, Joe doesn’t
call in a gun-toting sheriff or start
knotting a hemp rope, as a rancher
would in popular American fiction.
Instead he takes 300 of the same
neighbour’s unbranded cattle together
with some extra animals as a penalty,
and even tells the man about it while
giving him first-aid for his theft-related
injuries.

WOMEN OF AUSTRALIA

Shute also pays tribute to the
women of Australia. The novel’s
heroine, Jean Paget, is the British
migrant who initially feels quite ill-at-
ease in her new country. After settling
in, Jean quickly proves that she can be
as capable as Joe at making do on the
catile station or at being useful in an
emergency situation.

That Joe and Jean are seen by
people the world over as typical
Australians is partly due to the
successful movie of “A Town Like
Alice” made in the 1950%. It was
followed in the early 1980’s by an even
more accurate and successful television
mini-series based upon the book.

So when Paul Hogan’s movie
“Crocodile Dundee” hit international
movie screens a few years ago, there
was already an electronic image of
Australians fixed in the world’s mind.
And it is worth noting that Dundee
and Joe Harmon share just about
every personality trait, comic punch
lines excepted.

The international image of
Australia is summed up in the last
paragraph of “A Town Like Alice” as
being composed of, “... The blazing
sunshine ... poddy dodging and black
stockriders.” A grossly incomplete
picture of Australia's land and people
it may be, but it is a very positive
image that the real characters in
Australia seem tagged with for the
foreseeable future. This is probably
thanks in no small way to Nevil Shute,
who wrote many fine novels about
Australia and managed to turn Alice
Springs into an international tourist
destination known simply as “Alice”. [H



Sport

SPORTSMANSHIP

An address to the Sport Australia Hall of Fame
by Sir Donald Bradman

On the 10th December, 1985, Sir Donald Bradman, the great
Australian cricketer, in speaking to the Sport Australia Hall of Fame
luncheon, gave some important advice for our sportsmen and

Sporiswomen.

The major part of that address is here reprinted with the kind

permission of Sir Donald.

kind. But I reckoned without the ingenuity and persuasive powers of Sir

Several vears ago I resolved not to make any more public appearances of this

Hubert Opperman and his colleagues. Sir Hubert says that at my age you
don’t get retived, you only get re-treaded. Very appropriate for a cyclist, but it

doesn’t fit so comfortably for a cricketer.

Some of the young fans who write
10 me for autographs, and who have
Not been trained in diplomacy as you
have, Sir Hubert, are much more
brutal in their assessment of advancing
years. One lad said “l am writing
larger than I'normally do because |
understand you don’t see very well”. A
more ominous note appeared in
another letter when the boy added “I
dm sorry this request comes so late
but 1 would always regret it if it came
foo late”,

The connotations of those
Statements are obvious.

Now to be serious. I stand before
You today, not only in a personal
Capacity, but also as a symbolic figure
because 1 have been accorded the
honour of representing the initial 120
inductees of the Hall of Fame. I think
the reason [ was chosen was because [
€ome closest to a bridge between the
living and the posthumous. But on
behalf of each and every one, dead or
alive, I express thanks to the
Confederation of Australian Sport for
what they have done and are now
doing to assist and encourage
Australian sportsmen and
Sportswomen, and for this tangible
record of achievement. I'm sure all
inductees will feel a great sense of
pride in having been selected.

My boyhood days were during a
period when Governments did not feel
any obligation in the sport arena and I
thought perhaps a couple of my early
€Xperiences might be of interest, and
Perhaps put in some perspective the
change that has come over attitudes to

sport during the last 60 years. They
may also help modern sportspeople to
realise how fortunate today’s
youngsters are.

As a lad of 16 I had a great
ambition to play cricket for the Senior
Team in my country town, but the
nearest I could get at first was to be
scorer. That presented no problem
because my best subject at school was
maths and | could always add up
faster than any of our batsmen could
score runs. However, it involved
travelling on a Saturday up to 40 miles
over rough metal roads, seated on a
wooden kerosene box, in the back of
an old International truck, shod with
solid rubber tyres.

Despite the discomfort, and having
to eat my breakfast off a mantle-shelf
next morning, it paid dividends
because one day a player was absent
and [ was given a place in the eleven.

A couple of decent scores led to
my selection in a Sydney First Grade
side. This meant getting up at 4.30a.m
on Saturdays, walking half a mile
carrying my kit to catch a train for the
3 hours journey to Sydney, and after
playing in a match that day (which
sometimes meant fielding for the
whole aftermoon) [ caught the train
back to Bowral, arriving home at
midnight.

My total financial reward was re-
imbursement of my train fare,

But that didn’t worry me. My goal
was simply the honour and privilege
of wearing the baggy green cap of
Australia.

In those days there was no pot of
gold at the end of the rainbow. Indeed
for a Test match the fee was 25
pounds, irrespective of how long the
match lasted. I played in one match
right here on the Melbourne Cricket
ground which ended on the 8th Day.

But money was irrelevant, | would
have played quite happily for nothing.
How times have changed!

““ I set great store on certain
qualities which I believe to be
essential in addition to skill. They
are that the person conducts his or
her life with dignity, with integrity,
with courage, and perhaps most of
all, with modesty.”’

"When considering the stature of an
athlete {or for that matter any person)
I set great store on certain qualities
which [ believe to be essential in
addition to skill. They are that the
person conducts his or her life with
dignity, with integrity, with courage,
and perhaps most of all, with
modesty. These virtues are-totally
compatible with pride, ambition and
competitiveness. There are plenty of
examples of those standards of
excellence, not least being the inspiring
life story of America’s fabulous golfer
Ben Hogan, and his triumph over
adversity.

About a century ago that
distinguished Englishman John Ruskin
wrote “I believe the first test of a 1ruly
great man is his humility”.
Significantly England’s former Prime
Minister Lord Baldwin once said to me
“The want of humility is usually more
common in the second rate than the
first”, — A most penetrative
observation which fits in with my own
experience.

I love to see people with
personality and character but | reject
utierly the philosophy of those
misguided individuals who think
arrogance is a necessary virtue. It is
neither. 1t is only endured by the
public — not enjoyed.

Inevitably over the years there have
been occasional examples of bad
sportsmanship. Happily 1 feel such
behaviour is on the decline. 1 hope this
may be due in some measure to
coaches who now appreciate perhaps
better than they once did, that their
role is not only to encourage and
improve athletic skill but also to
mould citizens who will be a credit 1o
society and who will add to our
nation’s standing and reputation in ail
parts of the world.

Don'’t forget that a sense of
humour is a much more valuable asset
than a fiery temper and can give so
much pleasure.

In 1938 Ausiralia played Engiand
in the fifth match at The Oval,
England's wicket keeper was Arthur
Wood, a very dour Yorkshireman.
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Tha..rrks to radio and the cassette recorder, modern society, particularly our
you_rh,. is daily bombarded with an endless stream of music, Whilst o portion is
uplifting, the more cynical amongst us would find it difficult to describe some of

it as music gt all,

The author of this article, a lutheran Pastor, considers the *‘charms"’ and

influence of music.

“MUSIC HATH CHARMS”’

by M.J. Grieger

a man (o his honour and to assist greatly in achieving his business

Music is like a beautiful woman; it has charms. She may be employed by

purposes, But, because of her charms, if he is not careful he may be
diverted from his purposes and unwittingly enmeshed in her purposes. Every
pose she makes, every glance of the eye, every turn of the head may convey
meaning. Every facial expression and movement of the arms and limbs may
speak a message — not indeed a message of rational deduction or arithmetical
calculation, but a message of mood, atmosphere, emotional attitude, bearing and
disposition — a message which, while employing no words is nevertheless clear,
precise and unmistakable, The feminine personality with its many moods and its
silent emotional communication can be a powerful influence for good or for evil,
it can smoothly advance or naggingly hinder a given project. The greater and
more obvious her charms, the more pronounced may be a woman’s influence for

good or for evil.

Whether a very charming feminine
personality with her unmistakable
communication of body language will
be of real service to a man’s specific
business purposes will be determined
by the harmony and compatibility
between that' personality and the
business purposes. If the requirements
of the business are 10 be property
served it will be imperative that a cool-
headed, objective judgement about the
genuine suitability of this person for
employment should be made from the
outset. If subjective ieelings and
sentiments that are irrelevant to the
business are permitted to determine the
employment issue it might weli be that
the charms of this woman’s personality
may so enslave the boss that the
original objects of her employment are
entirely forgotten, or no longer take
precedence in the association, fo the
ultimate detriment of the business that
employs her. This is not to say that
she is evil or consciously destructive of
the object of her employment. It
merely is to say that she has charms,
-~ charms which in themselves may be
good, lovely and beautiful — but it is
the very nature of charms that when
they are allowed to govern us, rather
than that they should be governed,
they become parasitic rather than
productive,

A similar situation prevails in the
relationship between music and
worship, music and the Gospel, or
music and the Word of God. “Music
hath charms”. This is a fact. That is
Precisely what is goed, beautiful and
Wwholesome about music. But, as the

charms of femininity differ and vary
from woman to woman, so also the
charms of music differ from piece to
piece. Every individual piece of music
has its specific mood, attitude and
emotional impact. While all genuine
music has charms, the charms will not
all be in the same direction. The
charms of some music will appeal to
sonie people, but the charms of other
music will not appeal to the same
people. There are musical charms that
have a distinctly good and uplifting
effect upon us, and there are other
musical charms that have a morally
degrading or a spiritually depressing
elfect upon man.

BEETHOVEN

Music is an expression of the basic
philosophy and outlook of the
composer. All of Beethoven’s
compositions, for example, are
unmistakably Beethoven. They speak
or convey the fundamental character
and disposition of Beethoven. But
every piece of Beethoven’s music
differs from every other piece of
Beethoven’s music. It has a mood or
message or emotional thrust of its
own.

But it is still essentiafly Beethoven;
it expresses his character and
philosophy. The individual piece -
and even the individual bars of music
within a piece — may express quite
distinct moods or emotional states.
Some may express sadness, some may

express joy, some grief, or resignation
or defiance or anger or reverence or
contempt and a hundred and one
other emotional states or dispositions
of mind and sentiment. But they are
nevertheless all modified by the same
Beethoven character and philosophy.
The same is true, of course, of all
other good composers such as Bach,
Handel, Schubert, Mozart, Wagner,
Tehaikovsky to name a few.

We may focus in closely on even
one emotional state among many, and
we may say that the joy of Bach’s
music differs quite distinctly from the
joy of Beethoven’s music. The two are
not the same. But the difference is not
merely that one may have been more
Joyful, or experienced more intense
joy, than the other, but rather that the
joy of one composer as modulated
under his overall basic philosophy is
quite distinct from the joy of the other
as modulated under the influence of
his basic philosophy. And so without
difficulty we can distinguish the joy of
Bach from the joy of Beethoven, or
the sadness of Bach from the sadness
of Beethoven, The reason for this is
related in part to the difference in
religion and philosophical outlook of
these two men. This implies, of course,
that the character of a composer is
evident in his music. You can learn a
great deal about a composer’s life
simply trom his music. It means that
music is a valid, and indeed very
accuraie, medium for the
communication of philosophical and
religious teelings, attitudes,
dispositions and emotions. This has
been known, of course, for a very long
time. These facts were exaggerated
beyond the evidence, however, I
believe, when it was contended that
music can tell a story or describe a
scene. Certainly music can solicit from
us the emotional responses or reactions
that would be produced by a story or
a scene, but that is different from
presenting factual material or pictorial
descriptions.

As an over-reaction to this,
however, we have, in our time,
witnessed one of the most startling lies
of all time in the field of music;
namely, the absurdity that is paralysing
the judgement and initiative of many
leaders in the [eld of religious music
today that music in and of itself
means nothing. That it has no
objective meaning or message of its
own, but that different people merely
read into the same music different
meanings according to their own bias
from their own cultural and social
conditioning,

[t follows from this point of view
that we cannot know today what Bach
or Beethoven or any other composer
outside of our immediate environment
meant to express by his music. What
we imagine that we get out of it today
is what we have read into it in the first
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place. We come to these conclusions
because of our cultural environment
and conditions. In fifty or one
hundred years from now when the
cultural environment has changed
people may derive quite different —
perhaps even opposite meanings from
the same piece of music. From such a
view-point musical appreciation is
purely a subjective illusion and has no
basis whatsoever in the objective
nature of the sound waves produced,
but only in our own state of mind.
This denies that music has charms,
and asserts that we are the charming
ones who first project, and then are
charmed by, our own charming
feelings. This absurd subjective view of
musical meaning appears to be quite
unique to our present generation,
steeped as it is in existentialism and
similar subjectivistic concepts.

Just when the church ought
carefully and critically to be analysing
and examining the many new musical
styles that are bombarding our people
today to perceive the direction of its
message, it is stymied by the popular
belief that music means nothing of
itself, and hence there is nothing to
examine.

PERSONAL TASTE

While the present writer has met
up with this subjective view of musical
meaning repeatedly in recent years,
especially in the church, yet he is
convinced that no-one really and
genuinely accepts it in a way that he
would apply it consistently as a
practical basis for life and behaviour.
It is tenaciously maintained rather as
an academic argument with which to
avoid the embarrassing responsibility
of having to validate the employment
of new types of music in Christian
worship. It is essentially a cop-out
cliche which says: “It’s all a matter of
personal taste and cultural
conditioning. Why should one cultural
group prevent another cultural group
from enjoying their favourite musical
idioms in worship? Let everyone
choose as he or she likes”. If this were
the truth then it is acknowledged that
the whole thrust of this present paper
is invalid. But then it must also be
acknowledged that music — being
only meaningless noise — can claim
no legitimate place in a worship
service anymore than the slamming of
a door or the creaking of floor
boards. But if this subjectivistic view
of musical meaning is indeed a lie,
then it is a most mischievous lie that is
doing a great deal of harm to the
Church.

“Music hath charms”. This is the
overwhelming observation of sensitive
people in all ages. This is the basic
premise for the action advocated in
this paper.

I return now to the illustration at
the beginning of this paper, namely

the question of the employment of a
charming feminine personality for a
specific business project. To assess
whether her employment will be
valuable for, or detrimental to, the
specific project two sets of facts must
be known and an objective judgement
made concerning their compatibility.
Firstly, it must be understood what is
the nature of the proposed project and
consequently what characteristics
would be required in a person to
further this project. Secondly, it must
be known what are the abilities and
charms of the female person proposed
for the job. When these two sets of
facts are known then a judgement
must be made quite objectively (while
that is still possible) whether these two
sets of information are indeed
compatible and advantageous to each
other. The fact that the feminine
person in question has a great deal of
charm makes it imperative that this
judgement must be made calmly and
quite objectively before her
employment is commenced. If the
initial judgement was wrong and ill-
advised the effects of her charming
personality may later preclude the
possibility of a genuinely objective
judgement in the interest of the project
being made. This is simply the
consequence of charm.

NATURE OF MESSAGE

“Music hath charms”. f this is
true, then the same applies to the
employment of a specific piece of
music to communicate a specific set of
words in a song or hymn. We need to
know firstly what is the nature of the
verbal message that we wish to
communicate and consequently what is
the mood, attitude or emotional
disposition that is most appropriate to
give these words their desired impact.
Secondly, we need to know what is the
basic “charm”, the mood, atmosphere,
or emotional disposition of the
specific piece of music in question.
The judgement that must then be
made quite objectively is whether the
known charms, the mood and
emotional message of the music, does

in fact coincide with that required by
the set of words. Or does it, on the
other hand, perhaps undermine and
oppose what is required for the clear
communication of those words?

A vitally important consequence of
the fact that “music hath charms” is
that the judgement concerning the
suitability of a musical piece to
communicate a set of words must be
made objectively before the music is
employed for the song in question.
Once a piece of music is employed to
communicate a given set of words the
charms of the music will naturally take
their course so that the end result may
well be that an objective evaluation of
the suitability of the music to convey
the meanings of the words may be
very difficult if not impossible for
many people afterwards. The
catchiness, of the sentimentality or
other emotional impact — the charms
— of a musical piece, quickly
influences many people (especially if it
presents a mood or emotional
disposition that they find agreeable).
They will find it difficult to give an
objective judgement or cool evaluation
of the genuine suitability of this music
for those words. They may find it
difficult if not impossible to
distinguish, under the impact of the
musical charms, between a) “I like
this”, and b) “This is most expressive
of the meaning of those words”. If
music has charms it must be put in its
proper place and controlled before it
controls you.

The words of a song must
determine what kind of music is
required to express their message, To
the tune and music it must be said:
“Thy desire shall be to the words and
they shall rule over thee”. The words
occupy a position of leadership and
control. When a musical tune with its
setting and instrumentation is found
that perfectly co-ordinates the words
with the most appropriate emotional
response and attitude as required by
those words, then we will have the
most powerful presentation of their
message. In this way music serves the
Word and this is what we must strive
for. [

Address written contributions to:
THE EDITOR, “HERITAGE"
BOX 69, MOORA,
WESTERN AUSTRALIA, 6510

Contributions

ARTICLES and other contributions, together with suggestions
for suitable material for “Heritage”, will be welcomed by the
Editor. However, those requiring unused material to be returned,
must enclose a stamped and addressed envelope.

PAGE 28 — HERITAGE SEPTEMBER -~ NOVEMBER 1988









