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CELEBRATING BRITAIN

ideology of this is questionable to those
who appreciate the truth of Robert
Bolt’s picture of the Common Man in
his play A Man for all Seasons. There is
no doubt that common men throughout
the age contributed to Britain’s greatness
- as soldiers, sailors, airmen, nurses,
farmers, miners and in many other
common occupations. However, it is that
greatness which deserved the fanfare, not
the commonness of men.

Handel's Hallelujah Chorus brought
in a Christian presence, as well as the
memory of how King George 11 stood
when it was played and inaugurated a
unique tradition.

Two rousing British tunes, Alford’s Colonel
Bogey and Arne’s British Grenadiers paid
tribute to the British martial tradition
without which the Empire never would
have been. Langford’s Fantasy on British
Sea Songs celebrated the Senior Service
and aroused enthusiastic participation
from the audience, who (as usual) were
keen to deal with the Drunken Sailor and
other famous figures.

Last to be mentioned here is the item
that most deeply impressed me, Gustav
Holst’s Second Suite in F, which somehow
seemed to incarnate that extraordinarily
profound and beautiful presence which
I felt myself in the British countryside
in my boyhood between 1946 and 1951.
This presence derives from a very ancient
history, even older than that touched on
by Blake in Jerusalem - a presence which
can be felt in many British works such
as Shakespeare’s A Midsummer Night's
Dream. 1t is certainly connected to the
pre-Christian Druid tradition.

Holst lived in England from 1874 to 1934
and was almost wholly British in ancestry,
despite his name. It is worth quoting the
programme notes on his piece.

“This suite, composed in 1911, uses
English folksongs and folk dance
tunes throughout.. The opening march
movement uses three tunes, the first
of which is a lively morris dance ...
The folk-song Swansea Town is next ... a
typically English sound. Claudy Banks
is the third tune, brimming with vitality
..... The second movement is a setting for
the English song I'll Love my Love, It is a
sad story of a young maiden driven into
Bedlam by grief over her lover’s being
sent to sea by his parents to prevent their
marriage. The Hampshire folk song,
The Song of the Blacksmith, is the basis
of the third movement, which evokes
visions of the sparks from red hot metal
being beaten with a lively hammer’s
rhythm on the blacksmith’s anvil. The
English country dance and folk song The
Dargason, dating from the 16" Century,
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completes the suite in a manner that
continues to cycle and seems to have
no end. The Elizabethan love tune
Greensleeves is intertwined briefly.”

Holst’s piece will prove a key to adequate
assessment of the whole concert
experience; but before attempting that, 1
should conclude this section of my article
by noting that further incongruity and
ambiguity was afforded by the singing
of two, not one, national anthems - God
Save the Queen and Advance Australia Fair.
This in turn was followed by a sequence
of encores, sung by audience and choirs,
which included Waltzing Matilda and a
number of more recent “Aussie” songs.

Britain Today and Tomorrow

My practical wife, a singing teacher and
choir mistress who has organised many
smaller concerts of her own, told me
that the big audience (the Town Hall was
packed) could be accounted for on the
well-known principle that two to three
family, relatives or friends will attend for
every performer on stage.

Despite that, I felt that there was a
genuine spirit of British patriotism in
the audience as a whole, and that it
was a more powerful emotion than the
also typically British characteristic of
“sending ourselves up” that led to the
parody.

However, 1 felt that it was a faded and
tarnished image of Britain that was largely
being celebrated; and that the organisers
and audience were insufficiently aware
of the changed nature of Britain today and
of the need to “move with the times” (in
a noble sense of that phrase) by altering
the Prom programme to accord with
present realities and future hopes.

So what do I suggest for such musical
occasions in the future?

In the first place, a less jingoistic
approach is required, one which
recognises that the glory of the British
Empire was a phase in the much longer
history of Britain and her people. This
does not mean that the various patriotic
songs should not be played and sung,
but that they should be fitted into the
programme in a less dominant position.
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It also means that the cultural - both
the sacred and the romantic aspects -
deserves greater stress at the expense of
the military.

The beauty of the sacred history
and landscape of Britain, which
Holst succeeded in conveying in his
suite, should be the central object
of celebration. This means, too, a
diminution of the spirit of parody
(something which jingoism invites, but
which a profounder patriotism does not).
And, for us Australians, that beautiful
Britain is a kind of second Eden, to which
also we can never return, but which we
need to cherish and remember as a guide
for the ongoing creation and development
of our own culture and history - so that
whatever Australia becomes, it will be a
true child of Britain, that magnificent
“Mother of the free”.

The announcer for the evening was a
glamorous radio star whose personal
beauty could not make up for a certain
coldness and condescension in her
presentation. This suggests that a better
mode for future masters or mistresses of
ceremonies at the Proms will be an echo
of the well-known Christmas format of

carols and lessons from the Old and New
Testament.

Thus, poems by Shakespeare, Keats,
Wordsworth, Tennyson and others could
be read at intervals, in conjunction with
brief prose extracts from writers such as
Jane Austen, Sir Walter Scott, Rudyard
Kipling and J. R. R. Tolkien.

Britain is a soul - the soul of a people
- more than a place or a period of history;
and, like other souls, it is still growing.
All public celebrations of Britain should
therefore try to pitch themselves on 2
!evel of soul and to “keep the door open”
in the programme for the fragrance
of future accomplishments to “flow
through” and encourage those caught in
the present struggle to nourish, maintain
and strengthen their people’s soul.

A part of the presence of Britain, to which
1 f«:_fqrred above, derives from very ancient
civilisations which have left us their stone
memorials, runes and strange scripts, as
well as a mass of folklore. Such folklore,
as Rene Guenon wisely wrote in his
essay on “The Holy Grail”, published in
Insights into Christian Esoterism (Sophia
Perennis, USA, 2001), is not a “popular”
or “democratic” creation but the remains
of profound initiatory traditions.

Thus, the celebration of such aspects of
British history and culture can have a
powerfully ennobling effect on listeners
and act as a “drawing up” influence
which can make all-too-common souls
less common. That is the kind of tone
that is truly admirable and worthy and
which it would be good to see in future
Prom concerts focused upon “The Old
Country”































































THEREisanepigramofG.K.
Chesterton’s, not nearly so well
known as his famous “When a man
ceases to believe in God, he does
not believe in nothing, he believes in
anything,” but equally as elusive as to
source - “The Patriot loves his Petria,
but the Cosmopolitan does not love
the Cosmos” It does not appear in
The Patriotic Idea but it may be said to
summarise the content and argument of
what is a long and densely written essay
(approximately 10,000 words.)

A preface tells us that in spite of
Chesterton’s fame the essay did not
appear in a literary review of wide
circulation, nor in a collection from
a well-known publisher, but in a 1904
Collection edited by Lucien Oldlershaw
entitled England A Nation - The Papers
of the Patriots’ Club. It has never, until
now, been republished and the editors
Speculate on the reason for this. They
conclude that it is because the essay is
a defence of the Christian (and natural)
virtue of Patriotism. If it had been
an attack on Patriotism it would have
appeared many times in print.

The tenor of the prose, the density
of meaning, the detail of the argument
and even the fact that the essay is,
unusually for Chesterton, divided into
three parts, indicates that Chesterton
did not regard it as just another piece of
“Jolly Journalism,” but a serious exam-
ination of both the question and his
own standpoint. The first part treats of
“philosophic cosmo-politanism, what
was represented in Chesterton’s time by
Tolstoyism, and is today represented by
“multiculturism.”

_ Chesterton makes the point that it is
Impossible to love “Humanity” without
loving human things and these are, par
excellence, local and national customs,
Mtuals, affections and relationships: “The
Prig will profess to join in their unity; the
£00d comrade will join in their divisions
. A man who loves humanity and
;gl'lor.es patriotism is ignoring humanity.”
D this essay Chesterton holds aloft the
:n"el’ under which he was to fight his
abl;g Series of battles against cant and

traction - the banner of reality and
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A CHRISTIAN VIRTUE?

“Patriotic Idea”, G.XK.Chesterton, The St. George Educational Trust, A4 papers, 24pages,
Obtainable from The Trust of St. Michael the Archangel, 113A Shirland Road, Maida Vale,

London, W9 2EW, £L. 50, postage

diversity. “The fundamental spiritual
advantage of patriotism and such
sentiments is this: that by means of it
all things are loved adequately because
all things are loved individually . . .
Patriotism begins the praise of the world
at the nearest things instead of beginning
it at the most distant.” With his usual
brilliance Chesterton argues that far
from patriotism and nationalism being
“narrow,” it is cosmopolitanism which is
“narrow to the point of suffocation,” a
“frigid and arbitrary fancy, incomparable
in its moral value to that intensity which
has bound living men to an actual and
ancient soil. Just look,” he cries aloud,
“at your cosmopolitans!”

There is, however, another enemy
of Patriotism and Nationalism. It is
equipped with power and wealth and
a good chance of success in practical
politics and it is but the disguise of
cosmopolitanism. It is Imperialism, or as
we would say, “Globalism.”

In Chesterton’s opinion the Empire
was neither for the benefit nor the
glory of the English, it was for their
exploitation. We had been put to work,
to suffer, to bleed and to die, for the
benefit of intemnational banking and
trade, that is, “Globalism,” and when we
had served our purpose the assets would
be stripped and lodged elsewhere. The
price of such glory as we might enjoy
from seeing the map painted red, was
our impoverishment, our deculturation,
our mongrelization, our destruction as
a Nation. Chesterton presented this
succinctly in “The Flying Inn” (1914):

“Did you ever hear of the great
destiny of Empire? . .. It is in four acts .
.. Victory over barbarians, Employment
of barbarians, Alliance with barbarians,
Conquest by barbarians. That is the
great destiny of Empire.”

It is perhaps a minor point, but worth
noting as evidence of Chesterton’s
perspicacity, that in “The Flying Inn”
the method of marking a ballot paper
is changed from a cross, which might
offetnd Mohammedans, to a crescent
our “Anglo-Catholic” Prime Minister,
Blair, has recently changed it to a “tick”
for the same reason.

Imperialism, Chesterton argues, is
the opposite of Nationalism for the
good reason that it is impossibl.e to
have for “a sprawling and indeterminate
collection of peoples of every variety of
goodness and badness, precisely that
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sentiment which is evoked in a man,
rightly or wrongly, by the contemplation
of the peculiar customs of his ancestors
and the peculiar land of his birth.”
Chesterton’s objection to Imperialism is
precisely that it seeks to destroy all such
“peculiar customs” which differentiate
nations. Its aim is the cosmopolitan
aim of a standardized humanity living
in a standardized economy under a
standardized law. It is not the existence
of sovereign nations which is the cause
of war. It is the policy of the Empires,
British, French, German, Russian, and
since Chesterton’s day, American, to
expand and bring all peoples under
their sway, which results in the clash of
titans. To love one’s own country first
and most is no more at odds with a
proper regard for Humanity than to love
one’s own family and one’s own native
spot first and foremost, on the contrary,
it is required by the virtue of pietas. The
limits upon such love are perhaps hard
to define, but have never been better put
than in the words applied to the Scots’
patriot, Fletcher of Saltoun:

“He would gladly die for his country, but
he would do no base thing to save it.”

The chief impression of this essay, in
spite of references to such contemporary
events as the South African war, is of
its relevance to our present condition.
Cosmopolis and Empire tread the same
road and have the same destination;
the destruction of all that is precious
to men. And the bitter irony is that the
Cosmopolitan does not even love the
Cosmos.

The St George Educational Trust
is to be congratulated for making this
valuable piece of Chestertonia once
more available, not only, let us hope, to
Chestertonians, but to a wider circle who
will learn from it some good sense, even
at the eleventh hour.




THE WEATHER PROPHET

BY BANJO PATERSON (1864 - 1941)

“Ow can it rain,” the old man said, “with things the way they are?
You' ve got to learn off ant and "bee and jackass and gala.h

A ROSE FOR PEACE
BY ALAN MEILLAND

TO A FRIEND WHO
SENT ME ROSES

A rose is an argument. BY JOHN KEATS (1795 - 1821)

It proclaims the triumph of beauty over
brutality, of gentleness over violence,
of the ephemeral over the lasting,
and of the universal over the particular.

But when ... thy roses came to me

My sense with their deliciousness
was spell’d;

Soft voice had they, that with tender plea

Whisper'd of peace, and truth,

Note: The lovely Peace rose was propagated by and friendliness unquell'd.
the Meilland Family to celebrate and honour \

The same rose bursts into bloom on
the North Cape and in the Sahara desert.

the victory of World War 11.

RIDERS IN THE STANDS

BY BANJO PATERSON (186_4 - 1941)

There’s some that ride the Robbo style,and bump at every stride;
Whlle -others sit a long way back, to get a longer ride.
'there s some that ride as sailors do, with legs, and arms, and teeth;
And some nde on the hoxses neck, and some ride underneath,

But all the ﬁnest horsemen out - the men to Beat the Band -
You’]l find amongst the crowd that ride their races in the Stand,
“Theyll say “He had the race in hand, and lost it in the straight.”

'I‘hey’ll show how Godby came too soon, and Barden came too late.

“Theyll say Chevally lost his nerve, and Regan lost his head;
e ": tell how oné was “livened up” and something else was “dead” -
“In: fact, the race was never run on sea, or sky, or land,
* But'what you'd get it better done by riders in the Stand

The rule holds good in everything in life’s uncertam ﬁght,
" You'll find the winner can’t go wrong, the loser can’t go right,
.- You ride a slashing race, and lose - by one and all you’re banned!
the like a bag of flour and win - they’ll cheer you in the Stand.
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