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The Christian Concept of Freedom 2

The Church is being challenged today
to speak with Authority and state where
it stands in this fight for the freedom of
the individual.

The ancient sun which shone over
Antony and Cleopatra, will rise today
and tomorrow to herald the new days.
That this statement can be made at all,
and have it readily accepted, shows
a recognisable continuity of purpose
behind the gigantic force which gives
life to this planet; above all it indicates
and integrity behind the Grand Scheme
of things which stands out in violent
contrast to the catastrophic changes
of fortune which has befallen so many
human institutions.

If we accept, as we are bound to
accept, the fact that there is a Mind
behind this universe, we are also bound
to accept the fact that this Mind is not
working erratically but according to
certain principles, which, to say the
least, have stood the test of a very long
time. Modern revelations points to the
fact that the deserts produced on the
surface of this fertile planet are not the
acts of God but the acts of men, and we
can possibly say the same about a great
deal of suffering and disease.

Nevertheless much of the suffering
of innocent people has appeared to men
and women as pointless and unnecessary
and many have bitterly asked time and
time again through the ages “Where is
this Christian God?” Where is this God
of Love? This God the Father”, and it
is difficult sometimes to understand why
a human father, far less God the Father
should permit so much suffering.

When man was created in God’s
image he was given freedom to fulfil his
divine destiny or destroy himself and his
environment.

And here we come to one of those
vantage points where we catch a glimpse
of the working of God’s Laws in contrast
to the working of man’s law. No doubt
mankind could have been saved a lot
of pain and suffering had they been
made like robots in an environment
in which they had no power to alter,
or made like primitive beasts without
the higher powers of appreciation and
discrimination which tends to intensify
suffering.

That this freedom to choose is a
fundamental part of the Grand Scheme is
obvious enough; it is also obvious, that
because of this freedom some suffering
will ensue, what is not so obvious, but

rather repugnant to all Christian thought,
is that suffering should be on such a
ridiculously elaborate scale, indicating
not ordinary evil-doing, but organised
evil, on a gigantic scale.

To blame ordinary men and women
entirely for this is not only unfair, it
appears to be cowardly, especially if
we consider the case of war. We have
been informed from all sides and from
all levels that no one wants war, yet we
have war, constant war.

We can say therefore that the
ordinary men and women not only did
not choose war, they had no power of
choice. No one would suggest that the
conscript armies had much choice or got
much fun or glory out of war. We can
say very definitely that the suffering
and degradation of the victims of war
were due not to freedom of choice at all,
but to the complete lack of it, which is
a very different story to what we have
often been asked to believe. Apart from
the unimaginable sufferings in Socialist
Germany and Communist Russia, the
Middle East and other corners of the
world, the supreme tragedy of the vast
experiment of anti-Christ lies in the
inability of so-called Christian people
to realise that this organised evil which
has been responsible for the murder of
millions of innocent people is an inherent
part of the principles and practice of the
Socialist State, wherein all decisions
are made by the chosen few, the rest
of the population being merely robots,
that is if they wish to live. In the modern
socialist, or the globalised state, there
is little difference between the military
conscript and the economic conscri pt; the
evil we have met with is organised evil,
centrally organised evil. Fundamentally
there has never been a possibility of a
food shortage on this earth unless it was
central organised.

We must realise that the traditional
strongholds of Western Civilisation
are already in the hands of men who,
following the same socialist policy
as Germany and Russia, are quickly
reaching the same destination under
the guise of ‘Globalism’ throughout the
Christian world.

The problem is to get enough men
and women to see the danger while there
is still time to take action, but time is
running out if we do not take heed. Any
so-called Christian who sees his country

being turned into a vast political prison
and blames every man except those
directly responsible, is in the nature of
things suspect.

Dr. S.S. Laurie once said, “When
we think of those things we realise the
greatness and the difficulty of the task
assigned to men. . . To stand aside and,
under the cloak of effeminate despair, or
of a self-satisfied cynicism or even of a
self-indulgent seductive mysticism to
affect a certain superiority to actual and
inevitable conditions is the very suicide
of manhood”.

If we accept the Christian God the
Father and the fact of organised evil, then
God Himself must be suffering along
with us and naturally will take part in
the struggle. It certainly seems that our
faith in the ultimate issue and our ability
to bear present evils are strengthened by
thus fairly recognising cosmic anarchy
as ever resisting the entrance of the
divine Spirit, ever defeating the Good.

If it be that the great God Himself is
engaged, here and now, in a very serious
business, then even to be a humble
private in His advancing hosts is a
distinction.

There will always be a certain
proportion of weak combatants to be
pitied and helped, of traitors to be
punished, and of craven spirits who
slink into the rear with the baggage
under cover of an easy scepticism, as
to the conduct of the campaign or a
supercilious and egotistical superiority
to their fellow soldiers. Not to such have
the advances of humanity in the past
been due; but only to those who have
been faithful to ideals and pursued them
to the end.

“ We need decentralisation,
empowering people at the
grass roots.”

Imran Khan- Pakistan, 1998

“In a time of universal
deceit telling the truth is a
revolutionary act.”
George Orwell.
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Nanny State Needs Dose of Common Sense 2

But in this new age, it is no

longer the individual who is held

accountable.

Responsibility  is

collectivised across society by an
ever expanding role of government.

As we enter 2009, let’s remember

that the best government, the most
efficient and the least threatening

government, is

self-government.

And self-government begins with a
return to common sense.

RULES FOR LIFE
Here are some immutable laws

that governed our society since the

mostly Sroth

dawn of civilisation.

In times past, the cost of the
poor decisions was borne by
those who made them.

Poor business management
meant you lost your business
(and sometimes your house).

Poor investments meant the
investor suffered losses.

Borrowing too much money
meant you eventually went

broke.

Too much food and too little
exercise meant you put on
weight.

Cory Bernardi is a Liberal Senator for
South Australia.

Source: This article appeared in the
“Advertiser” January 6". 2009.

“Iife is

ond. bubble”

Life is mostly froth
and bubble,

Two things stand like stone,
Kindness in
another’s trouble,
Courage in your own.

Adam Lindsay Gordon.

If | happened to show up on your IC w
Would you care? w

Would you come?

If I had only one day IeBﬁ
Would you be with me f;s

If | needed a shoulder to;
Would you lend me you}

This is a test to discov ljr
bored with your life.

Do you know the relatlonshlpy
They blink together, theyimoyv
They see things togetherr
BUT, THEY NEVER SEE EAQH!

That's what friendship isj.
Your aspiration is your motivation,

your motivation comes from within your mind.

Your mind contains your peace, yourself, your heaven on earth.

Peace is living with yourself without complaint or pain or loss.
Trying to live in someone else’s mind, or abandoning your own mind,
BECOMES HELL ON EARTH.

Do you know what is between your two ears,

as well as what is behind your two eyes?

You cannot see or hear what is there because it is invisible.
It is spiritual, the driving force of the life
we share with all human beings.

Itis the spiritual realm or abode which we call the mind.

From the mind all sight and sound and thought are processed to be sent to your friends
outside of your mind and to what

Scientists call our conscience inside our mind.

Before the name change our grandparents called this identity God.
The God who was in their minds then, was their first and
everlasting friend, who remains there forever in their minds.

Itis still this same mind we must learn to control
and use for the benefit of our friends, lest it controls us
and we become hell on earth to our friends.

God arrives in this mind to speak and listen to us constantly,
Even when we sleep.

It is eternal, arriving in the first year of your life, from then on
Being your lifetime companion.

Invisible, unfathomable, immortal, unhasting as silent as light,

As any other good friend you have will be.

Before the massive word change in the Gospels last century, Walter Chalmers Smith,
who wrote in the previous century before the changes started, penned these immortal
words in Hymn Number 12 in the old Hymn Book, before it was progressively
changed.

They fit this message perfectly:-
“Immortal invisible, in light inaccessible hid from our eyes.
Unresting, unhasting, as silent as light.

Nor wanting, nor wasting thou rulest in might
We wither and perish - but nought changest thee!”
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George Washington Thomas Lambert 3

THESE WERE FULL YEARS
FOR THE AUSTRALIAN
ARTIST

He worked with unflagging energy
at his own painting and also teaching
at Brangwyn’s London School of Art.
He exhibited not only with the Royal
Academy but also with European
societies such as the International
Society and the Societe Nationale des
Beaux Arts. In 1911, which was one
of his most successful years, he was
awarded a silver medal at the Exposicion
Internacional de Arte at Barcelona for
his picture “The Sonnet.” It was also
in this year that his Academy picture,
“The Mask,” was exhibited in Venice,
and finally bought for a gallery in St.
Petersburg, the city of his birth.

When the First World War broke
out, Lambert went to Australia House
to enlist, but he was told that if he
wanted to join the AIF he would have
to go back to Australia to do so. Not
wishing to do this he offered himself
for service in England, and, after a
period of training, was appointed as a
divisional works officer in Wales, where
he superintended the getting of timber.
It was characteristic of the man that
whatever he did he did to the best of his
ability. Just as he had earned a name for
himself as a hardworking artist, he now
earned a similar one for his diligence and
efficiency at a task which was foreign to
that of a painter.

In the latter years of the war a
growing need was felt by the Allies for
artists, as well as war correspondents,
to cover the battlefronts and present
to the world and posterity a pictorial
record of the great conflict. Knowing
of this, Lambert communicated with the
Australian authorities for accreditation
as a war artist.

While his application was being
considered he was approached on behalf
of the Canadian War Memorials Fund,
towards the end of 1917, and offered an
artist’s commission. If he accepted, he
was informed, he would be amongst such
great men as John, Orpen and Cameron.
The honour was an outstanding one and
bore witness to Lambert’s quality as an
artist. He, nevertheless, declined, and
awaited Australia’s answer.

AN ACCREDITED

AUSTRALIAN WAR ARTIST
In December of 1917 he was
accredited as an Australian war artist,and
left for Egypt in the following January.

His tremendous output of work can be
judged by the fact that by the middle of
February he had dispatched to Australia
House twenty-three drawings and
eleven paintings. Nor did his energies
flag during the next five years while he
still remained a war artist. In the War
Museum at Canberra, alone, there are
250 examples of his war pictures.

This Museum commissioned him to
paint the landing on Gallipoli, the light-
horse charge at Neck and the Beersheba
charge. For this purpose he toured
Gallipoli and Palestine with an official
war correspondent to make his studies.
The war now, of course was over, but
it was planned that the museum of the
National Australian Memorial should
have records of all the great doings of
those who had gone across the seas.

Having collected his material
Lambert returned to England. He was
offered the use of a house in Cornwall
by Algemon Talmage, R.A., which he
gratefully accepted. There in the quiet
peace of his favourite surroundings,
the countryside, he worked on the “The
Beersheba Charge” and “The Battle of
Romani.” But he felt he could do better
in Australia, among the men themselves
whom he was seeking to portray, so, at
the beginning of 1921, he set sail for the
beloved land of his youth, Australia.

Not long after his arrival he held
a highly successful one-man show in
Melbourne at the Fine Arts Society
gallery. He then went on to Sydney,
where he was welcomed by the Society
of Artists, whose scholarship he had won
over twenty years before, and which had
taken him so far away from his home. For
a while he joined in with contemporary
artists, but soon he revolted from their
hospitality and kindness, for he was
naturally a worker, and he had work to
do. He had many commissions on hand
for portraits, as well as his war work, to
complete. And he had recently taken up
sculpture.

In this new expression for his
creative artistry, Lambert was working
on a sketch for a design for the Port
Said memorial competition. He was
disappointed when this design did
not win, but it was probably rejected
because the cost of its execution would
have been far too expensive. He was
consoled, however, by receiving the
commission for the Geelong Grammar
School war memorial.

While in Sydney in 1922 Lambert

undertook the production of the “Persian
Garden” Tableaux being staged in aid
of the Children’s Hospital. He was in
charge of the direction as well as the
design of the scenery and costumes. The
Tableaux was performed at the Theatre
Royal on July 4%, and the performance
was an outstanding success. This was
a venture quite foreign to his normal
expression through painting and
sculpture, an expending of energy on the
extraneous art which it was his habit to
condemn. He had often spoken to his
students against diverting their energies
in similar ways.

“For the artist of high achievement,”
Lambert said, “has but one kind of work,
one profession, and an essay he make in
a metier, other than his own, either for
the sake of instructing his students or
recording his experiences for posterity,
must of necessity be an interruption, a
loss of time, of force and virtue.”

Already a foundation member of the
Modem Society of Portrait Painters, a
member of the International Society of
Sculptors, Painters and Gravers, and an
associate of the New Salon, Lambert
was elected an associate of the Royal
Academy in 1922, while he was in
Sydney.

“Am [ really an AR.A.?” he wrote
to his wife in England. “And what does
one do about it?”

Actually, the first thing he did about
it was to celebrate with friends, so that
his stay in Sydney ended with a period
in hospital to recuperate from what he
termed his “debauch.”

Lambert at this time was finding the
strain of pressure of work was beginning
to affect his health,

“ILL-HEALTH TAKES ITS
TOLL”

In 1924 he suffered a complete
breakdown, and was forced to rest. It
had been his intention ever since his
return to Australia to go back to England,
but pressure of work had prevented him
from doing so. Now, however, he was
not physically able to travel, but had to
rest.

The Geelong memorial was unveiled
on June 22, 1927, and his next two
important commissions were one for
the Unknown Soldier for St Mary’s
Cathedral, and the other for the Henry
Lawson memorial. In both of these his
work was eased by the assistance of
Arthur Murch and of a skilled stone-
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The ANZAC Day Tradition

WHAT IS ANZAC DAY?
ANZAC Day-25 April—is probably
Australia’s most important national
occasion. It marks the anniversary of
the first major military action fought
by Australian and New Zealand forces
during the First World War. ANZAC
stands for Australian and New
Zealand Army Corps. The soldiers in
those forces quickly became known as
ANZACSs, and the pride they soon took

in that name endures to this day.

WHY IS THIS DAY SPECIAL TO
AUSTRALIANS?

When war broke out in 1914 Australia
had been afederal commonwealth foronly
14 years. The new national government
was eager to establish its reputation
among the nations of the world. In 1915
Australian and New Zealand soldiers
formed part of the allied expedition that
set out to capture the Gallipoli Peninsula
to open the way to the Black Sea for the
allied navies. The plan was to capture
Constantinople (now Istanbul), the
capital of the Ottoman Empire and an
ally of Germany. They landed at Gallipoli
on 25 April, meeting fierce resistance
from the Turkish defenders. What had
been planned as a bold stroke to knock
Turkey out of the war quickly became a
stalemate, and the campaign dragged on
for eight months. At the end of 1915 the
allied forces were evacuated after both
sides had suffered heavy casualties and
endured great hardships. Over 8,000
Australian soldiers were killed. News of
the landing at Gallipoli made a profound
impact on Australians at home and 25
April quickly became the day on which
Australians remembered the sacrifice of
those who had died in war.

Although the Gallipoli campaign
failed in its military objectives of
capturing Constantinople and knocking
Turkey out of the war, the Australian
and New Zealand actions during the
campaign bequeathed an intangible but
powerful legacy. The creation of what
became known as the “ANZAC legend”
became an important part of the national
identity of both nations. This shaped the
ways they viewed both their past and

future.

EARLY COMMEMORATIONS
The date, 25 April, was officially
named ANZAC Day in 1916 and was
marked by a wide variety of ceremonies

and services in Australia, a march
through London, and a sports day in the
Australian camp in Egypt. In London
over 2,000 Australian and New Zealand
troops marched through the streets. A
London newspaper headline dubbed them
“The knights of Gallipoli”. Marches were
held all over Australia in 1916. Wounded
soldiers from Gallipoli attended the
Sydney march in convoys of cars,
attended by nurses. For the remaining
years of the war, ANZAC Day was used
as an occasion for patriotic rallies and
recruiting campaigns, and parades of
serving members of the AIF were held in
most cities.

During the 1920s ANZAC Day
became established as a national day
of commemoration for the 60,000
Australians who died during the war.
The first year in which all states observed
some form of public holiday together
on ANZAC Day was 1927. By the mid-
1930s all the rituals we today associate
with the day — dawn vigils, marches,
memorial services, reunions, two-up
games — were firmly established as part
of ANZAC Day culture.

With the coming of the Second World
War, ANZAC Day was used to also
commemorate the lives of Australians
lost in that war. In subsequent years the
meaning of the day has been further
broadened to include Australians killed
in all the military operations in which
Australia has been involved.

ANZAC Day was firstcommemorated
at the Memorial in 1942 but, due to
government orders preventing large
public gatherings in case of Japanese air
attack, it was a small affair and was neither
a march nor a memorial service. ANZAC
Day has been annually commemorated at
the Memorial ever since.

WHAT DOES IT MEAN TODAY?

Australians recognise 25 April as an
occasion of national commemoration.
Commemorative services are held at
dawn — the time of the original landing
— across the nation. Later in the day, ex-
servicemen and women meet and join
in marches through the major cities and
many smaller centres. Commemorative
ceremonies are held at war memorials
around the country. It is a day when
Australians reflect on the many different
meanings of war.

DAWN SERVICE

The Dawn Service observed on
ANZAC Day has its origins in an
operational routine which is still observed
by the Australian Army today. During
battle, the half-light of dawn was one of
the most favoured times for an attack.
Soldiers in defensive positions were,
therefore, woken up in the dark, before
dawn, so by the time first light crept
across the battlefield they were awake,
alert, and manning their weapons. This
was, and still is, known as “stand-to”. It
was also repeated at sunset.

After the First World War, returned
soldiers sought the comradeship they felt
in those quiet, peaceful moments before
dawn. With symbolic links to the dawn
landing at Gallipoli, a dawn stand-to or
ceremony became a common form of
ANZAC Day remembrance during the
1920s; the first official dawn service was
held at the Sydney Cenotaph in 1927.
Dawn services were originally very
simple and followed the operational ritual.
In many cases they were restricted to
veterans only and the daytime ceremony
was for families and other well-wishers.
Before dawn the gathered veterans would
be ordered to “stand to” and two minutes’
silence would follow. At the end of this
time a lone bugler would play the Last
Post and then concluded the service with
Reveille. In more recent times the families
and young people have been encouraged
to take part in dawn services, and services
in Australian capital cities have seen some
of the largest turnouts ever. Reflecting
this change, the ceremonies have become
more elaborate, incorporating hymns,
readings, pipers, and rifle volleys. Others,
though, have retained the simple format
of the dawn stand-to, familiar to so many
soldiers.

THE ANZAC DAY CEREMONY

Each year the commemorations follow
a pattern that is familiar to each generation
of Australians. A typical ANZAC Day
service contains the following features:
introduction, hymn, prayer, an address,
laying of wreaths, recitation, Last Post, a
period of silence, Rouse or Reveille, and
the national anthem. At the Memorial,
families often place red poppies beside
the names of relatives on the Memorial’s
Roll of Honour after events such as the
ANZAC Day and Remembrance Day
services.

Source: http:/lawm .gov.au/commemoration/
anzac/anzac_tradition
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